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Fairmont records would like to extend its thanks to Mel
Torme for suggesting this serics, for providing the require
material from his own very special collection of Duke
Ellington’s music, and for his perceptive liner notes which
tell us much about the mood of the times which produced
this large segment of Ellingtonia

Just prior to Duke Ellington's death in 1974, Downbeat Mag-
lled me for a quote to be used in their issue honoring th
75th birthday. 1 told them that if 1 were to be stranded on

ert island, 1 would survive quite well as long

were Ellington records to play. Indeed, scarcely

has gone by without the inclusion of some of Duke's music in my

curriculum, either on a professional plane or merely for man
datory listening purposes.

Having spent my early boyhood in the heart of the black (they
called it “colored” in those days) community of Chicago, 1 will
never forget the impact of the first Ellington composition 1 ever
heard. It was his initial extended work, written to ¢
the death of his beloved mother, and he called the sad, haunting,
dirgelike piece “Reminiscing in Tempo.” Written in 1935,
mirrored the frustrating, bittersweet life of the American Negro
more poignantly than any other music I have ever heard and
remains, today, my favorite example of Ellingtonia.
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Duke Ellington spanned several decades musically in his lor
and productive lifetime, changing personnel, discovering new, ex-
citing, inventive musicians to interpret his unique compositions
and orchestrations. 1 have met Ellington buffs who have no in-
terest in anything the Duke wrote or the band played past 1933. 1
have known fans who march ngton, circa 1950 and
beyond. For
Ellington organization was m t m”“ aggregate of musicians
formed the Duke Ellington orc
*40's band

live,

wh ra of the war years — the

ng things with an excess of vigor ar
d ymptom, perhaps, of the speeded-u

g brotght on by the war effort. The Ellington band

tion. Sparkplugged by the likes of Rex Stewart, Cat

Ander Tricky Sam,” Lawrence Brown, Jimmy Hamilton, Al
s and Junior R g nce of stalwart
lead ‘men Such as Johnny Hodges, Harold Baker and Shel
Hemphill, and imbued with the strangely correct gong-bashing.
rim-shotting, spanging, old-fashioned (in the very best
tradition) drumming of Sonny Greer, the wartime band sported
some of Duke’s most enduring compositions as well as his most

on,

on

provocative arranging

In 1945, with the war grinding down to a merciful halt,
America was blessed, on Saturday afternoons, with a series of
broadcasts called: “Date With the Duke.” From such diverse
Jocales as the 400 Restaurant at 43rd and Broadway in New York
City. to the Paradise Theatre in Detroit and the Regal Theatre at
47th and South Parkway in Chi Army camp near
Evansville, Indiana, to the con
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House, also in the Windy City and on out to the old Casa Manana
in Los Angeles, the Duke and his men held forth on a series of
broadeasts so memorable 1 built my life around them on Satur
days, as did most Ellington fans | knew. However, 1 went my
fellow enthusiasts one better
1 had almost of the five bros
recorded! The immediacy, the
was matchless, far more thrilling than the cut-and-dried aura of
commercial recordings. | have treasured those airchecks for
nearly three decades now, guarding them jealously, playing them
and carefull
the Duke passed away
with every man and woman who ever idolize
stood how terribly special he and his sidemen were
and all the other LPs in this “Date With the Duke
living t to the man who, perhaps. did most
the face of jazz and influence its protagonists therein
The LPs also amply explore the orchestra itself, with special at-
tention focused on is soloists and its singers. Al Hibbler, Kay
Davis, Joys Shereill, Matie Ellngtof, Ray Nancs they're ail
here, live and in person. Joya makes a boo-boo on “Kissing Bug"
and nearly starts singing a few bars too soon. and it's wonderful
and human and why these records are so ex
semble itself, always the loosest on commer
more relaxed on these brc ts. There are fluffs, mistake
there is occasional raggedness to the playing. Forget it! It's not
important! The musical content is where it's at, and for me (and
you, hopefully), this group of Ellington recordings will be the
most satisfying you have ever encountered
1 had the opportunity to work with the Ellington band on two
occasions. In 1961, red at the Indiana Jazz Festival in
Evansville, Indiana. It was a night I will
The audience was at its well-behaved about
people, listening intently, ingesting the E Hington dictam
rose and gave him and the band a well-deserved standing or
Then it was my turn, and with the band at m;
together for me, as well. Duke used to refer to me,
as his “First Chair Percussionist” and that night,
others, I sat in on drums and played the perennial
Rhythm." It was one of the high points of my career, personally
and professionally
In 1965, Duke and I shared billing at Basin Street East in New
York, and I was able to renew warm friendships with Cat An-
on, Jimmy Hamilton, John Lamb, Louis Bellson and the
dfast, protean, talented, gentle man called Harry Carney.
Ellington’s arranging, the intricate, dissonant voicings, the
clustered sax figures, the moody ng of bass clarinet,
ngered trombone and muted trumpet, was like spinach;
sometimes it didn't taste good, but it was always good for you. Hi
composing talents encompassed a broad spectrum, from huge f
forts like *Black, Brown and Beige”” to commercial ditties such as
“Satin Doll," 'I)nn'l( t Around Much Anymore as Al
Hibbler sings it, “Entymore”!) and “Solitude
Well. Enough. Writing about music can never be as nourishing
as actually listening to it. So, here it is! The ‘40's wartime
ington brood in all its roaring glory, spearheaded by The Man
himself.
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